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BORTY-NINE - years: ago - -today,
£ Robert Capa stepped on-a-land
mine* in” Vietnam while covering
that countfy’s :‘war against France, be-

‘coming the first American war corre- -

spondent to die. ‘there. .

Capa was only 40, but he' had already
become one of the world s-top war pho-
tojournalists. His coverage of the Span-
ish Civil War produced ‘““The Falling
SDIdlE‘I‘,”_‘ the image of a Spanish:Loy-
alist militiaman collapsing intc death,

. which, despite debatable clajms that it
was staged, still fanks dmong the indel-
ible images: of the 20th eentury. -

During World War 11, Capa risked his
life many times, even parachutmg into
the Rhine Valley with. G.I’s,- and- got
close to the action with his lightweight
Leica camera. He was the only photog-

~rapher to captire the'first wave of the
Allied landing at Omaha Beach.

“Capa largely invented the way pho-
tojournalists look at war today,” -said
Anne Makepeace, who-wrote; produced
and directed “Robert Capa: In Love
and War,” “American Masters”

. documentary . that 5o have its pre-
~ miere on Wedhesday night at 9:30 on
WNET and other PBS stations. -

““Before him War photography was
about generals and the glory of battle,”
Ms. Makepeace: said. “Capa really
showed the human costs of war.”

For all of Capa’s significance as an
artist — liis Life magazine work is leg-
endary — his personal life was ]ust as
‘_compellmg

Handsome and dashing, he loved to

gamble and party, and he spoke a multi--

. language hybrid that a friend, the writ-
er Irwin Shaw, called Capanese, the
product of a Hungarian upbringing and
many travels.

In the 1940’s he had a romance with

.Ingrid Bergman, whom he photo-
graphed on the set of Alfred Hitch-
cock’s” “Notorious,” -and it:is thought

ROBERT CAPA:
IN LOVE AND WAR
Wednesday at 9:30 P.M. on WNET

On the cover: Robert Capa in 1936.

that Hitchcock based. his 1054 film

“Rear Window” on their affair.
Naturally filmmakers have been in-

terested in Capa’s story, but the rights

“are controlled by his brother, Cornell,

who is dedicated to preserving Capa’s
legacy.

“Ever since my brother died, I wanted
to make a documentary,” said Mr. Capa,
&5. “But I did not want a Hollywood style
movie.’

Mr. Capa had a distinguished photo-
journalism career of his own at Life and
became the founding director of the In-
ternational Center of Photography in
1974.

“Cornell went with us because he
wanted his brother’s work to be the cen-
terpiece, and he didn’t want the life to

overshadow it,”” said Susan Lacy, the ex-
ecutive producer of “American Mas- .’
ters.” ' )

Once the -rights were secured, Ms.
Lacy tapped Ms. Makepeace, a long-
time friend and collaborator whose first
“American Masters” film, about the

photographer Edward Curtis, was
shown in 2001.

““At the beginning I only knew what
the average person did — his war photo-
graphs — but not his life,” Ms. Make-
peace said. ““You cannot find a more
amazing story than that of Robert
Capa.”

Born Endre Friedmann to a family of
Jewish tailors in Budapest, Capa was
politically active from an early age, and
at 17 left Hungary, where he had pro-



The work of Robért Capa (below-
right): left, crying girl in Israel
(1950); bottomn left, American troops
land at Omaha Beach on D-Day,
June 6, 1944; right, children play in
the snow in Hankow, China (1938);
below, woman mourns at her hus-
band’s grave in a military cemetery
in Namdinh, Vietnam (1954).

tested against the fascist dictatorship.

" Despite a life of bearing witness to vi-

olence, Capa always hated it. He once

‘said, “A war photographer’s most fer-

vent wish is for unemployment.” )
Although Ms. Makepeace called Capa

**the first embedded photographer” for

his close-up view of five wars, it was not
his only beat. He took memorable pho-
‘tographs of movie stars like Humphrey
Bogart, captured Picasso frolicking on
‘the beach with Francoise Gilot and doc-
umented life in the postwar Soviet
Union. .

Probably the most fantastical ele-
ment of Capa’s story is his name and
persena change, which éccurred in the
~'1930’s, when he and his girlfriend, Ger-

-da Taro, were living in Paris.

Taro posed as the agent for a famous
photographer named Robert Capa (a
name some say was inspired by the film
director Frank Capra). The invented
Capa was an American photographer
too busy to meet with editors. When not
out taking the pictures himself, Capa
(then Friedmann) pretended te be the
darkroom assistant.

‘"The ‘ruse worked, and the pictures
were good enough fo get plum assign-
ments. By the time someone figured it
out, Capa’s reputation was already es-
tablished. And in 1946, when he became
‘an American citizen, he legally changed
his name. -

““Within 10 years he had become ex-
actly the description he created: a fa-
mous American photographer, always
away on assxgnment taking these in-
credible pictures,” Ms. Makepeace
said.

To make her 90-minute documentary,
Ms. Makepeace filmed in séven coun-
-tries, and moved from her home in San-
ta Barbara, Calif, to New York City,
where she lived for more than a year
while poring over many of the 70,000
Capa negatives housed at the Inter-
national Center of Photography. .

“The hard part was, I had to deliver
the film in a year,” Ms. Makepeace
said. “There was a massive amount ef
material.”

In looking through the images, about
500 of which were used in the film, Ms.
Makepeace said that empathy was the
common denominator.

“If you look at the pictures-in my film
that he took of Nazi soldiers surrender-
ing, they are full of humanity,” she said.

“The Nazis killed some of his relatives.
He would have had every reason to
make them look like monsters, but you
see their suffering.”

To illuminate Capa’s sénsibility, both
on the job and off, Ms. Makepeace
wrangled some big-name interviews.
Steven Spielberg appears in the film to
talk about how he used Capa’s photo-
graphs of D-Day for the opening se-
quence of “Saving Private Ryan.”” The
aclress Isabella Rossellini discusses
Capa’s famous charm and his relation-
ship with her mother, Ingrid Bergman.

The documentary also inchudes an in-
terview with the 94-year-old  French
photographer Henri Cartier-Bresson,
who founded Magnum, the photogra-
phers’ agency, in 1947 with Capa and
three other photographers.

“It’s a real achievement for a film-

Robért Capa
captured the human
costs of war.

maker to tell the story when so few of

the principals.are around,” said Cornell

Capa; who appears-in the film in an old-
er interview since Parkinson’s disease
has made it difficult for him to talk on
camera.

Ms. Makepeace said, “Part of the ur-
gency of getting the film done was that
we wanted ‘Cornell to be able to see it
while he was still alive.”

Mr. Capa, who took his brother’s new
name when he came to America, said
he was pleased with the film, adding

- that it brought home to him the unlikely

trajectory of his brother’s life: a paci-
fist war photographer who dreamed up
an impossibly successful life and then
lived it for only a short time.

“It was -all imaginary,” Mr. Capa
said. “Except that it happened to be
true.” o



